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Dan Flavin, Untitled {In Memory of My Father D. Nicholas Flavin), 1974,
Daylight Fluorescant Light, 8 x 48°. Courtesy Leo Castelll Gallery.

ing square piece in a corner.
The top and bottom horizon-
tals were each formed by a
single pink fluorescent light
that faced out into the space.
The verticals, which faced in-
ward to the corner, consisted
of two blue fluorescenls on
the left and four, bright green
lights on the right. Though the
arrangement itself did not ap-
pear to be one of Flavin's
subtler pieces, its effect on
the space was surprisingly
low-keyed. The different col-
ors of light did not fall in the
gallery areas one expected
the additional
effect of stripes behind the
piece itself was interesting.

In the rear gallery, each of
the four corners had a verti-
cal installation of round, cool-
white and warm-white fluores-
cents which was complemen-
tary to its neighbor, The floor-
to-ceiling arrangements cre-
ated a distinct aura for the
room, radically separating it
from the front space.

At Castelli's, the artist exe-
cuted a single installation that
extended the length of a very
long front gallery wall. Double
vertical rows of round cool-
whites alternated with straight
cool-whites that were the
same height. In the left corn-
er, the row of round lamps
was eight high. This space

Lugien Day, Marge, Sam, Larry, Raloon, 1874,

Watercolor on paper, 72 x 37"
Courtesy Grean Mountain Gallery.

was all harsh brightness,
brash and loud. Flavin's tril-
ogy of space transformations
brought a reaffirmation of his
capabilities in this medium
(John Weber, Leo Castelli,
Downtown, April 12-30)

LUCIEN DAY

Day's new watercolors and
oils were affected by his use

| of photographs. Though tradi-

tional in subject matter—land-
scapes and figures—most of
the compositions were broken
up, often in half horizontally.
The halves were slightly dis-
continuous as they represent-
ed two different angles of vi-
sion: the bottom straight on,

the top ftilted away at an
angle. Most of the other
works ware broken into sev-
eral vertical segments that

interwove two different com-
positions. In the Barn and
Acropolis series, the two
structures were mixed but
never made continuous or
rhythmic, true also of the oth-
ar paintings in which this de-
vice was employed. Several
of the simpler, undisturbed
watercolors displayed a tal-
ent for capturing certain nu-
ances about his subjects
(Green Mountain, March 28-
April 17)

SHIRLEY GORELICK
Gorelick's portrait/figure-

Shirley Gorelick, Borls and Libby, 1875,

Acrylic on canvas, 40 x 80°. Courlesy SoMo 20 Gallary
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Diana Karol, Flying over Grass, 1975
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Canvas, rope, acrylic and cardboard, 11 x 15 x 5. Courfesy 55 Mercer Gallery.

study paintings were strong,
straightforward examples of
the genre. All excepl one used
the same female model and
her family, most in casual, un-
pretentious poses. Two paint-

| ings, one of two figures and

the other of four, were so cas-
vally posed as to be almost
nan-compositions. Strong light
from underneath suggested
posing for a photograph or a
film, but without the attendant
harshness in the rendition of
the figures. Each painting was
notable for its own treatment,
palette, and light

A painting of three males,
Willy, Billy Joe, and Leroy,
demonstrated Gorelick's style
at its best. The three were
standing in a row parallel to
the picture plane, apparently
in the artist's studio. The
background was painted to
give a subdued, warm, indis-
tinct impression which con-
trasted to the treatment of the
figures and pushed them for-
ward. Strong light shining on
the men allowed a heighten-
ing of the colors of their cloth-
ing, achieved with heavy tint-
ing and dry texturing. Aptly
balancing the brushwork ac-
tivity of her painting with the
clarity of her portraits, Gore-
lick produced a work of strik-
ing effect. (SoHo 20, April 72-
May 7)

DIANE KAROL

Continuing her work with
acrylic washes on canvas,
Karol showed a new series of

collages and larger, more
sculptural pieces. Most close-
ly related to the tall, tree-like
forms of last year were the
components of Flying Over
Grass. Thin tubes covered
with green and yellow washed
canvas stood low at varying
heights on the {loor, while
lenger tubes were suspended
at angles over them, combin-
ing to form a rhythm derived
from the forest.

The two newer pieces, Fir-
ing the Temple and Raising
Atlantis, were oriented toward
waler and monumentality. In
both, small coverad tubes on
the floor were combined with
large pieces of washed can-
vas that were attached direct-
ly to the wall. The pieces were
simultaneously hierarchical in

David Jones, Untitled, 1974, Latex rubber, pigment, and cheesecioth,
T x 127%", Courtesy Michasl Walls Gallery.

their ordered, simple geomel- | were colored, and done so |
skillfully that the pieces as- |

ric shapes, and referent to the
sediment layers of the earth's
crust (formed by water). Blue-
greans predominated, and
were washed to produce wat-
ery and flame-like forms that
pointed upward. Karol's con-
sistent new work peoinis to a
new direction for her, and
presents some  interesting
problems for her media. (55
Mercer, March 15-April 2)

DAVID JONES

For his first one-artist show
in New York, Jones showed
four large, rectangular, latex
wall pieces. Using the wall of
his studio as a meld, he
changes the elements of the
wall for different composi-
tions. The two earlier pieces

Martin Hofiman, Brown Bag: Sireel People Series, 1975,
Acfylic an canvas, 80 x 80", Courlesy O.K. Harris Gallary.

sumed the nature of walls re-
vealing their

internal struc- |

tures and their lives as paris |

of an artist's studio. The color
is combined directly with the
latex in the first six to twelve
layers, and the layers behind
ware combined with other ma-
terials for structural strength
(The casting process is back-
wards—dJones' bottom layer is
the one we see) The two
other pieces were white,
Without the color, the geo-
metries and textures of the
malds were foremost consid-
erations, as were the rhythms
of the structure. Jones' pancil
drawings, the wvehicles in
which he works out the
themes and variations for the
latex works, were sensitively

exacuted in a wvariety of
blacks and grays. Jones
displayed a great deal of

potential for strong, original
work in this medium. (Michael
Walls, March 15-April 3)
MARTIN HOFFMAN

Though he

switched his

subject matter from interiors |

to exteriors, Hoffman's new
paintings conveyed the same
general impression as those
of his last exhibit. By using
the same approach and by
lightening his values, the arl-
ist has managed to create the
same dark, dingy feel for the
new urban sireet scenes as
he did for his earlier tenement
basements. In each of the
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